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Catalina Swinburn (Santiago, Chile, 1979)

Catalina Swinburn (Santiago, 1979) has been working
with the geopolitical concept of displacement. Her
practice of weaving vintage documents paper sheets as
support became a manifest of political disagreement
by using documents of displaced patrimonial treasures,
or musical scores of operas with exile thematics, or geo-
political maps. Her weaving exercise is trespassing by
a diasporic feeling with a poetic and subtle aesthetic.
She persues to rescue ancestrals rituals related to sa-
cred places, ancestral geography and original memory.

Catalina’s work translate into key messages and uni-
versal concerns such as: sustainability, identity, gen-
der equality and globalisation underlining the con-
nections of the Global South throughout history. The
use of weave and vintage documets are used by her
as a vital and dynamic language for raising aware-
ness both physically and conceptually while aiming to
strengthen the integration between various commu-
nities from the Global South in making reference to
female resilience.

The work of Catalina Swinburn operates on a shifting
border she establishes between cult and artistic prac-
tice. Her exploration of different visual media —video,

installation, photography and performance results in
often metaphoric and symbolic manipulations, which
challenge reality as a representation of a world the
artistis living in. Her practice summarises her identity
as a female Latin American artistin an era with a mul-
tiplicity of encounters and realities.

The starting point of the series of paperworks, isanin-
vestigation related to displaced archaeological piec-
es that were taken from their original place, and trav-
elled to different institutions around the world to be
exhibited as a poweremblem. These skins —with their
various folds and contingent aspects— are the place
of fissures and traces bearing witness to memory. The
process in which Catalina Swinburn creates her inter-
personal work emphasises on the human necessity of
the conditions of being, loss and destruction. Regen-
erating these narratives articulates for the artist both
a sense of urgency and a mode of resistance.

The artwork is therefore activated by the artist’'s po-
sition as both fabricator and performer of the sculp-
ture. This could be seen as a metaphor for resistance,
where woven narratives are portrayed as a substitute
for the silence of women throughout history.




Swinburn’'s sensational sculptures are produced by in-
tricately weaving pages of texts together into construct-
ed robust structures. Through this labour intensive ap-
proach, the material transforms from delicate pages of
books to garment-like arrangements that the artist then
wears as a cloakto performin, as such herworks undergo
an important process of transformation and recycling.

The recycling aspect in this work happens through
many dimensions: content, form and process. Follow-
ing her performances, the works become sculptures
with a history of their own and result in an amalgama-
tion of history and memory.

Textiles are eloquent expressions of women’s con-
cern with cultural tradition and transmutation, and
are recognized as fundamental to studies of gender,
social identity, status, exchange and modernization.
Weave, tends to demarcate a suspension of ordinary
existance and are among the most visible signs of sa-
cred space and sacred roles. Textiles have played a
prominent role in exchanges between the West and
indigeous peoples throuhout the world. There is also
an essential correspondence between the realms of
agriculture and weaving, an isomorphic relationship.

There are profund, conceptual, linguisticand religious
connections between them two.

While textile production is rooted in a specific time and
place, textiles become objects that function within a sys-
tem of exchange. The pages from archival books, ripped,
folded and transformed into coded messages already
destined to such a purpose by the folding , mark the
line that determines the scope of an enigma. The weav-
ing thus restructures the ruins of the book to prepare
them for an unimaginable role, as the singular compo-
nents of a new object: a blanket that can be used as a
garment or a shroud. The woven piece is transformed
into a portable investiture. Porting a cloak its aluded to
both female and male atributes; its a dressing, impos-
ing and ritual piece that acts as and gendered identities
on the frontier. The Cloak is also a talisman from harm,
keeping one safe and secure throughout transitions.

By usingweavingasametaphorforresistance, thisworks
on paper bring us closer to our cultural identity and of-
fer an alternative view of the function of art as a vehicle
of consciousness by meeting various forms of knowl-
edge; oppening a dialogue between conservatism and
innovation, between continuity and transmutation. =

www.catalinaswinburnstudio.com
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