


CATALINA SWINBURN

The woven artworks of Catalina Swinburn seek to revalidate the place
of women throughout history. In recognition of the way narratives
were woven as a substitute for the silence of women across time,
swinburn uses this historical practice as a metaphor for resistance.

“Weaving is a symbol of female expression, a substitution of a
woman's voice, weaving can portray what words cannot say.”
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Swinburn associates her artworks with what she calls “anticipated ar-
chaeology”: the presence and accumulation of fragments which provide
new meaning to the whole that is signified in her works. The weaving
of this documentation on heads of female stone, terracotta and bronce
sculptures, originally from ancient Greece, which are now displaced and
exhibited In institutions across the world is symbolic. Joining this dias-
pora of emblematic women and myths , Swinburn creates an image of
women coming together in collective resistance from across time and
space. Many of the sculptures chosen are “kores’, unidentified women,
while others are attributed to mythological figures that have shaped his-
tory. Combined with documentation on Greek vessels, red and black fi-
gures, which narrate both scenes of women’s daily life as well as feats
and mythological poems, this series of dismantled portraits, ripped from
the spines of archaeological books, appear as a collection of mutilated
women, mythologycal figures and heroes, that have remained in history,
although silenced In a continuous search for expression and freedom.
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Tittle: HEALING RITUALS
Author: Catalina Swinburn
Size: 75x 105 cm each
Edition: 12 different motives
Number of copies: 20 per motive + TAP

Technique: UV print flat on Arches on Aquarelle 640 gr.
Year: 2024
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LAOCOONTE, Vatican Museum.
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